CHARLES   FROHMAN

Prom France came some of his hugest successes, espe-
cially those of Bernstein. He "bulled" the French
market on prices. The French playwright hailed him
with joy, for he always left a small fortune behind him.
Having established a precedent with Gillette, he now
presented his first American woman star in England.
It was Annie Russell in Bret Harte's story "Sue."
He was very fond of this play, having already produced
it in the United States, and he was very proud of the
impression that Miss Russell made in London.

Up to this time Frohman had made his English pro-
ductions in conjunction with the Gattis or George
Edwardes at the Adelphi, the Vaudeville, or the Garrick
theaters. This would have satisfied most people. But
Frohman, who wanted to do things in a big way, natu-
rally desired his own English theater, where he could
unfurl his own banner and do as he pleased.

Early in 1897, therefore, he took what was up to that
time his biggest English step, for he leased the Duke
of York's Theater for nineteen years. His name went
over the doorway and from that time on this theater
was the very nerve-center, if not the soul, of Charles
Frohman's English operations. It was one of the best
known and the most substantial of British playhouses,
located in St. Martin's Lane, in the very heart of the
theatrical district. He took a vast pride in his control
of it. He even emblazoned the announcement of his
London management on the walls of the Empire on
Broadway in New York. In his affections it was in Eng-
land what the Empire was to him in America. It was
destined to be the background of his distinguished
artistic endeavors, perhaps the most distinguished.

236c of one of the most important New York newspapers
